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Born on 06/10/1945 in the village of Capari,
Bitola, Tony (Metodija) Dilevski, is the third
child of Vangel and Ilinka Dilevski. His brothers,
Zivko and Boris are born in 1941 and 1943

respectively and his sister Ruza is born in 1947.

By: MENDO TRAJCEVSKI
PHoTos: ToNy DILEVSKI

Above: Tony at work in Gladstone
T'ope: Tornn Ha pabora Bo I'tencroyn

ony’s father Vangel came to
I Australia in 1958, aged 45
years, and went to work at

Port Kembla Steel Works. A year later
Vangel brought over to Australia his
oldest son Zivko and in 1961 the rest
of the family joined them. They settled
at First Ave. Warrawong for close to
a year and then the family moved to a
new house they built in Lake Heights.

At age 16 Tony was too old for
school and too young to be employed.
He spent his free time playing cricket
with the local boys most of whom
were Australian and it was here that
he learnt the English language. He
did manage to find a job as a “painter
apprentice” for a couple of years with
the same painter that painted their
house but the pay was very low. At
a very young age Tony made a bold
decision to go and see Australia and

work wherever he could find a job.
He caught the train and headed north
to Newcastle where he worked in a
coffee shop owned by Alek Sazdanov.
At the same time he was working
night shift only at a cotton factory

in Kotara in order to supplement his
income. During this period he was
living with Alek Sazdanov who’s roots
are from the same village. After 6
months, Tony was on the move again,
travelling as far north as Townsville,
Here he could not find a job and the
Unemployment Agency sent him
south to Gladstone.

At Gladstone he found a job with
building contractors digging trenches
and foundation work for new housing.
He was living in a hostel with other
men from a range of nationalities. He
was the only Macedonian but there
were a good number of Serbians and
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PoaeH Ha 6Tu

okTomBpUu 1945 1.

BO cenoto Llanapwy,

Butona, Tonn (MeToauja)

OvneBcKU e TPETO AETE Ha

Banren n innaka OuneBcku.

Herosute 6paka XXueko 1 bopuc

ce poaeHn Bo 1941 1 1943 roanHa, a

cecTpa My Po3a e poageHa Bo 1947 roamHa

arkoro Ha Tonwu, Banren,
I JojIie Bo ABCTpalidja BO
1958 ronuna, Ha 45 roguniHa
BO3pAacT, ¥ IIOYHa 1a paboTH BO
YKenezapara Bo [Topt Kem6na.
Enna ronuna noponna Banren cu
To JJOHece HajcTapuoT ciH JKHBKO,
a Bo 1961 roguHa My ce mpuapyx u
nenara pamunumja. Tue xuBeeja Ha
ITpBara ABeHuja Bo BapaBoHr ckopo
€/IHa TOIMHA, a II0T0a CEMEjCTBOTO
ce rpeceny Bo HOBa KyKa IITO ja
nsrpanuja Bo Jlenk Xawurc.

Ha 16 rongumna Bo3pact Tonu
Oere MPeMHOTY CTap 3a yYHIHIITE
U IPEMHOT'Y MJIaj 3a /1a paboTH.

Toj ro nomuHyBaie c1000aHOTO

BpeMe Urpajku KPUKET CO JIOKATHUTE
MOMYHH>a KO ITOBEKeTO Oea
aBCTpaJIMjaHIY U TyKa TOj Hay4u
aHIITUCKY ja3uk. Toj ycriea na Hajiae
pabota kako ,,Monep Kaiada“ aBe
TOJMHH CO UCTHOT MOJIEP IITO UM ja
odapba Kykara, HO IUIaraTa oOerie
MHoOry Hucka. Ha MHOTY Miazna
Bo3pacT ToHu moHece xpabpa
OJITyKa, I ja BuIe ABCTpasidja
pabortejku kKaze ke Hajle padoTa, u
ce ymarty ceBepHo 3a thykaci kane
mro pabdorerie Bo KadeTepuja BO
comncTBeHOCT Ha Anek Ca3naHOB.
HcroBpemeHo T0j paboTelie HOKHa
cMeHa Bo (pabpHKa 3a mamMmyK BO
Kotapa 3a j1a ja HaIONOJHM IJIaTaTA.
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I ViKora Sofoloista - my view
on Macedonian National Costumes

In spite of its modest area in the middle

of Balkan Peninsula, and many influences
which happened as a result of its
geographical position, Macedonia had

its own cultural and ethnic development,
creating the folk art with values which can
take place in the world cultural heritage.
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acedonian national
costunes, which we have
had the chance to see at

the exhibition in Canberra, in my
deep believe, have the top position

in the folklore of this kind in the
Balkans and Europe. While we know
that they were created in extremely
modest conditions, in an isolated
environment, how can we explain the
elements that we notice: the diversity
of patterns, irreproachable colouring,
extreme workmanship, and precision
on the highest level? Now, when the
industrial products conquer all social
levels, modest and with short time of
duration, we cannot but admire the
works in which Macedonian country
women put all their ideas, vision

and hope. So, the national costumes
remain precious witness for the
creative spirit of a group of people or
individuals, the work of distinctive
nation — Macedonian.

In the long period of their creation,
from the first steps of planting
the cotton, or shearing the sheep,
spinning, colouring, weaving and
decorating, everything is an act of
woman’s hands, made patiently during
the long winter nights.

It is known that every piece of
costumes has its own aim for everyday
or holiday use, for special family
occasions, costumes for men, for
women, young girls and children.

The decoration is a separate story.

In a high level of workmanship

the variety of floral or geometric
patterns executed in the technique of
embroidery, weaving or application
in which Macedonian woman showed
great artistic skill.

There is no doubt that Macedonian
national costumes are a product of
various influences of the culture which
existed in the wide Balkan spaces.
But, in that long lasting process

came the expression the capability

of Macedonian female human being

— the country woman, to feel the
beauty of details, to accept them and
adopt them to its life conditions, to fit
them to its needs, in the same time,

to manifest its creative ability waved
with imagination which will culminate
in perfection of artistic expression.

It is an astonished fact that in such
a small country as Macedonia, there is
so much variety of national costumes.
Every region has its own costume with
its stylish, aesthetic and functional
features. We can recognize the
costumes from Kicevo, from Debar,
Skopska Blatija, Prilepsko pole, Ovce
Pole, from the surrounding of Bitola
and many others. This diversity is
explained with geographic isolation in
the past, when small mutual contacts
of population existed. Anyway, in
every piece or detail, the feeling of
creative capability of peasant woman
is present, in which the national garbs
have weaved its soul.

The national garbs would not be
complete if it not be followed by
adequate jewellery. Every piece has
its functional or decorative role, made
in diversity of patterns and technique
execution in what Macedonian
craftsmen showed high skill. As the
intimate details they have emotional
value for every person to whom it
belonged. So, as a part of national
costumes they were guarded in the
families as things of precious value.

The new times and the industrial
product put the end to this creation
which can never be repeated. That
is the reason they are guarded under
special treatment and protection in
the Museums of Macedonia as unique
treasure and as a vivid witness of
Macedonia’s cultural past.
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I Biropia Coronoaca - Moe BHAyBatbe
Ha MakeponcHuTe Hapognu Hocun

Co3/1aBaHo CO BEKOBHU Ha €1HA ITOYBA

KaKo M3pa3 Ha MEHTAJIUTETOT Ha €THOCOT
IITO ja HACeNyBaJ HU3 BEKOBU Ha CBOETO
MOCTOCH€, MAaKEJOHCKOTO HAPOIAHO
TBOPEIITBOOOE30€IUII0 CBOE MECTO KAKO
nocedeH (heHOMEH BO UCTOpHjaTa Ha
KYJTYPHOTO HACJIEICTBO.
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aCIPOTH CKPOMHHOT
MPOCTOP LITO TO 3aB3eMa Ha
bankanckuor IoxyoctpoB

U BIIMjaHHjaTa Ol OKPYKYBAEHETO

LITO CE OJJBUBAJIC KaKO MOCIeaNIA

Ha reorpadckara Mo3uiyja, Bo

TEKOT Ha JIOJITUTE BEKOBH HA CBOCTO

OCTOCHE, MaKeZ0Hja UMalia CBO)j

COITICTBEH KYJITYPEH pa3B0j CO31aBajKH

HApOIHA YMETHOCT CO BPEJHOCTH, KOH

3aB3eMaaT BPBHO MECTO Ha CBETCKOTO

KYJITYPHO HACJIEACTBO.

MakenoHCKUTE HapOAHH HOCHH, O
KOM elICH MaJl Ie]l UMaBMe TPHIHKa
na sunume Bo Kambepa, mo moe
U1a00KO yBEpyBarbe 3aB3eMaar BPBHO
MECTO BO HAPOTHOTO TBOPEIUTBO O]
oBoj Buz Ha bankanor 1 Bo EBpomna.
Kora 3HaeMe neka THe ce co3aBaHu
BO KPajHO CKPOMHH YCJIOBH, BO
W30JIMPAHU CPEIUHH, KaKO 1a 1
o0jacHIMeE CIIEMEHTHUTE IITO T
3a0eneKyBaMe: pasHOBPCHOCT Ha
MOTHBHTE, OE3IPEKOPEH KOIIOPHUT,
W3BOHPE/IHA BEIUTHHA, MPELU3HOCT
Ha HajBUcoko HuBO. Cera, Kora
HHIYCTPUCKHUTE TPOU3BOIH TH
OCBOWJIC CUTE OMIITECTBEHH CIIOCBH,
CKPOMHH IO CBOjOT BEK Ha Tpack:e,
HEMOXKeMe [1a He ce TUBHME Ha Jeara
BO KOM MaKeJIOHCKaTa CeJICKa XKeHa T
BHECJIa CBOUTE HJICH, BH3Hja U HAJICK.
Taka, HAPOJAHUTE HOCHH OCTaHYBaaT
KaKO HEMPOLICHINBO CBEIOIITBO 32
KPEaTUBHHUOT JyX Ha rpyIa Jiyre uin
MOCIUHIIM, eJI0 Ha NoceOeH eTHOC —
MAaKeIOHCKHOT.

Bo nororpajHuor npouec Ha
HHUBHOTO CO3/IaBab€, OJf TPBUTE
YEKOPH KOTa Ce CaJy MaMyKOT UIIH
OZIVICIyBaaT OBLMTE, T1a MPEKY
npejeme, 00jaTucyBame, TKACHE U
JICKOpUpAabe, Ce MPETCTaByBa AENO0 Ha
JKEHCKH palle CO3AaBaHO TPICIUIUBO
BO TEKOT Ha 3UMCKHTE ACHOBH U
JIOJITUTE HOKHU.

[To3Haro e nexa cexoj aen
0]l HOcHjara UMa CBOja HaMeHa:
3a CEKUIHEBHA WJIH MPa3HHYHA
ynotpe0a, 3a TOCEOHH CEMEjHH
NPUIHKY, HOCHH 33 MaXKH, 32 KCHH,
3a MJIaJIU JICBOjKH, 33 HCBECTH U
nena. HuBHara nexoparuja e moceOHa
npukazHa. Co roieMo MajcTOPCTBO
NPUKAKAHUA CE TCOMETPUCKH U
(bnopanHu OpHAMEHTH H3BEAYBaHH
BO TEXHHKA Ha BE3CHE, TKACHE

WM aTuTUIHPahe, TPOIeC BO KOj
MaKeIOHCKaTa *KCHa MMa TTOKaXKaHO
rojieMa YMETHUYKA BEIITHHA.

Hema comuenue nexa
MaKeIOHCKHUTE HapOIHU HOCHH Ce
MIPOAYKT Ha pa3lINuHM BIIMjaHH]a
HA KYJITYpPH KOW CT3HCTUpAC Ha
IIMPOKHUTE OATKAHCKH ITPOCTOPH.

Ho Bo T0j nonroTrpaeH mnporec
JI0jZIeHa € /10 U3pa3 crocodHocTa
HAa MaKEIOHCKHOT YOBEK — Ha
CeJicKaTa JKCHa, J1a ja MOYyBCTBYBa
y0aBHHATa Ha CTAUTE, 1a TH
npudaT U amanTupa KOH CBOUTE
YKUBOTHH YCJIOBH, JIa TH MPUCIIOCOOH
3a CBOM MOTPEOH, a BO UCTO
BpeMe a ja MaHu(eCcTHpa cBojara
KpeaTuBHA CIIOCOOHOCT BTKacHa BO
MMarvHaimjaTa Koja ke KyJIMAHUPA BO
COBPIIICHCTBO HA YMETHUYKHOT U3pPa3.
3auymyBa (akTOT JeKa BO €HA
MaJia 3eMja KakBa mro ¢ MakezoHuja,
¥Ma TOJIKY Pa3IMYHU HAPOJAHU HOCHHU.
CeKkoj pernoH UMa CBOM HOCHU
KOH C€ OIUTHKYBAaT co mocedeH
CTHJI, MOTHBH Ha JICKOpaIyja,
TEXHUKa Ha U3BeA0a, ECTETCKHU U
¢dyHKIMOHANHY Oene3n. Moxeme
JISCHO J1a TH pacno3HaeMe Mujaukute
HocwH, HOocuuTe of Kuiuero, nebdap,
Brnamkute Hocuu, Hocun of Ckorcka
brnaruja, on [Ipunenckoro Ilone,
on I'opuure burtoncku cena, OBue
[one u npyru. BakBaTta pa3HONIHUKOCT
ce objacHyBa co reorpafckara
H30JIUPAaHOCT BO MUHATOTO,
KOTa IMOCTOEIIe Ml MeI'yceOHU

Right: Spinning yarn into thread

Jlecro. Pagro npegermse

KOHTAKTH Ha MOMyJalijara, Kako U
BIIMjaHHjaTa Ol COCCIHHUTE KYITYPH.
Ho Bo ucto Bpeme foarase 10 u3pas u
CBOEBPEMEHUTE MOJHHU TPEHIOBH Ha
KOH M HalllaTa )keHa He Ouiia HMyHa.
Ho kako 1 51a e, BO cekoe mapue

WK JIeTal, HACeKaJe ce YyBCTBYBa
KpeaTHBHATa CIOCOOHOCT Ha ceJicKara
’KEeHa, KOja BO HapojHaTa HOCHja ja
¥“Ma BTKacHO CBOjaTa AyIia.

Haponnara Hocuja He 6u Onita
KOMIUIETHA aKO HE € MPOCeieHa
co coonsereH HakuT. Cekoe mapye,
6m10 a nMa (GyHKIMOHAIHA WIH
eCTeTCKa HaMeHa, N3paboTeHO e
BO pa3inyHa GpopMa U TEXHUKA Ha
u3Bea0a BO IITO HAILIUTE MAjCTOPU
— KyjyHUHH [TOKaXKae roiemMa
yMenHocT. Kako HHTHMpeH feTan
HAKHUTOT MMa EMOLIMOHAIHA BPEIHOCT
3a cexoja ocoda Ha Koja M ponarail,
a KaKo COCTaBeH Jiell Ha HOCHjaTa
YyBaH € BO CEMejCTBaTa KaKo roiema
JParoLeHoCT.

Hosute Bpemuba BO KOH Biaear
JPYTH HOPMH, KaKO U MHBa3HjaTa Ha
HUHIYTCPUCKHUTE MPOU3BOIH CTABHja
Kpaj Ha OBa TBOPENTBO KO HUKOTAII
HeMa Jia ce MOBTOPH. 3apaau Toa
XapOJHUTE HOCHH CE YyBaaT MoJ
CIELMjaJICH TPETMaH U 3allTHTa
BO My3euTe Ha MakeoHHja Kako
€IMHCTBEHO OPUTHUHAIHO OJIaro u
KaKO )KUB CBEJIOK 33 KYATYypPHHOT
’KUBOT HHU3 KOj MHHYBAIl M CO3[aBal
MAaKeIOHCKHOT HapoI.
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Kire & Lila Kokalevski

It 1s not everyday that you see Macedonian Men

wearing aprons and feeling happy about it, but in

March of this year, close to 100 men did exactly

that, and to top it off they danced the “oro”.

( lose to 250 people came
together at Julian’s Reception
Centre in Shellharbour on

Saturday 8th of March to help the

Macedonian Welfare Association

celebrate its 24th anniversary and

International Women’s Day. This

annual event is a way of bringing

together the workers, management,
volunteers, members, service users
and supporters of the Macedonian

Welfare in a friendly and relaxed

atmosphere where issues are

addressed with music, laughter,
entrainment and friendship. The recipe
must be working as more and more
people are turning up each year for
this “special service”.

The guests were met at the foyer
and the ladies, as has been the case
in previous years, were presented
with a flower and a chocolate. The
men citing equal rights also wanted a

present, but were told that their special
gift will be forthcoming during the
night.

With the welcome speeches over
the evening entertainment commenced
with a special performance by our
bagpipers Mr. Tony Dilevski and
Gligur Jovanovski. Gligur is an
established bagpiper while Tony,
his apprentice, started playing the
bagpipes only a few years ago. Tony,
now aged 63, said that it is never
too late to learn a new hobby and in
his case he is contributing towards
maintaining the Macedonian culture
and tradition, especially when the
number of bagpipers is decreasing.
This was a proud moment for Tony
and his family and a big surprise for
his numerous friends at the function
who all stood up and applauded his
performance and determination.

After the performance, there was a




StorY & PHOTOS: MENDO TRAJCEVSKI

photographic exhibition of traditional
Macedonian aprons. All of the aprons
on display were original, made in the
traditional way in Macedonia and
brought to Australia by the makers
themselves or their daughters.

Not to leave the men out on this
very important day, they were issued
with an apron so that they can put into
practice equal rights in the kitchen.
Much to the delight of the ladies,
all the men graciously accepted and
donned their aprons and got up to
dance the “oro”. In no time everyone
was up and dancing, singing and
laughing making the evening a very
enjoyable one for organisers and
participants alike.

Next year we celebrate our 25th
Anniversary and we expect a lot
more people to come and receive a
dose of our “special service” called
enjoyment.
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He moxe cekoj JieH f1a ce BUJaT MaKeJJOHCKU MaxXu

na Hocat (pyTy U 1a OujaT CpekHH 3a T0a, HO BO MapT

oBaa roguHa, okosy 100 Maxkxu HarpaBuja Oaill Taka u

0J103TOpa Ha TOA THE Wrpaa Opo.

koiry 250 sryte ce cobpaa Bo

Ilynuana Penenun Llentap Bo
[lenxaba Bo caboTa Ha 8MU MapT 3a
Jla My IOMOTHarT Ha MakeJJOHCKOTO
Jlo6poTBOpHO 3apYKeHHUE Na ja
IIPOCIIaBH CBOjara 24 ToANIIHUHA 1
Mertynaponuuot JleH Ha JKenure.
OBOj TOANIIICH HACTaH € HauYlH
3a 37Ipy’KyBarme Ha pabOTHHUIINTE,
ynpasara, 100pOBOJIIUTE, YWICHOBHTE,
KOPHCHHILIUTE HA YCITyTUTE U
MoAApPKyBaunTe Ha MaKe10HCKOTO
3npyKeHue BO MpHjaTescka u
penakcupaHa armocepa Kaje ce
pasroBapa co My3HKa, CMEeHe,
3abaBa u apyrapcTso. Penentor
CUTYpHO ¢ 1o0ap OuIejku ce moBeke
Jyfe jpoaraar cekoja roJjiHa 3a OBOj
,,CTIICIIMjaJICH HaCTaH"".

TocTute Gea nmpeuekaHu BO
¢oajero, a Ha JAMUTE, KAKO ILTO €
CITy4ajoT ¥ BO MPETXOIHHUTE TOIUHH,
uM Oelle J0eNIeHO BEKE U YOKOIAO.
Makure Gapajki paMHOIIpaBHH IIpaBa
HCTO Taka cakaa I10JJapoK, HO UM Oeie

Ka)KaHO JieKa HUBHHOT CIICIHjajieH
MIOAAPOK Ke ClIeyBa BO TEKOT Ha
HOKTA.

o no3npaBHMOT roBop, 3abaBara
3aro4YHa Co ClieyjaTHara u3Bea0a Ha
HAaIINTE rajIaiuu

I'-nun Tonu unescku u I'muryp
JoBanoBcku. I'muryp e uckycen
rajmanuja, goneka ToHH ¢ HeroB
Kaida, Ko 3arovyHaa Jja CBUpar Ha
rajJa camo Ipej HeKOJIKY TOINHH.
ToHnu, cera Ha 63 ropuIIHa BO3pacT,
BEJIN JIeKa HUKOTAll He € JI0IHa
Jla ce Hay4l HOBO X00H, a BO
HETOBHOT CIIy4aj TOj IPUIOHECYBa
3a 3a4yByBamb€ Ha MaKeIOHCKaTa
KyATypa ¥ Tpaauilrja, 0COOCHO Kora
OpojoT Ha rajnanuu ce Hamanysa. OBa
6erre ropaoct 3a Tonu 1 HeroBara
(ammnyja, ¥ roJIeMO U3HEHAyBambe
3a HETOBUTE MHOT'YOPOjHH TIpHjaTeiH
Ha 3a0aBaTa KOM CUTE CTaHaa 1 My
arJiaypaa o HeroBHOT HaCTaIl U
OJUTy4YHOCT.

o Hacranor umame dororpadeka

40



IMuimyBa: MEHAO TPAJUEBCKH
ITrEBOA: Bu1JAHA KOJEBCKH

n3N0k0a Ha TPAAUIINOHATHA
MakenoHcku (ytu. CuTe HaCTHKaHU
¢yTu Oca OpUTHHAIHU, HATTPABEHU
HA TPaJUIUOHAICH HAYUH BO
MakemoHUja ¥ TOHECEHH BO
ABcTpanuja o1 THE IITO TH IpaBeIie
WA HUBHHUTE KEPKH.

3a na He TH 3a00paBUME MaKUTE
HA OBOj Ba)XCH JICH, UM 0ea JI0/ICIICHU
(GyTH 3a 1a MOXKAT U THUE MPAKTHIHO
Jla TH Be)KOaaT paMHOTIPaBHUTE
IpaBa BO KyjHAaTa. 3a rojieMa pagocT
HA TaMHUTE, CUTE MaXXH TPAIFO3HO
v npudaruja u Tu craBuja GyTHTE,
U CTaHaa Jia 3aurpaar opo. 3a
MOMEHT CHUTE UTpaa, Ieeja u ce
cMmeeja, pasy0aByBajku ja BeuepTa 3a
OpPTraHU3aTOPUTE U YUCCHHIIUTE.

Hapennara ronuHa ke ja
MpociaBuMe 25 TOIUIIHUHATA U
OUeKyBaMe MHOTY MOBeke Jyfe aa
JIojIaT U J1a 1o0ujar 103a Of HAIIAOT
,,CTIICIIAjJICH HACTaH"* HapEUYCH
Y)KUBambE.
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